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 Thompson’s writing also helped to relax the boundaries of modern journalism.  Thompson, like journalists of the 19th century, was not a slave to objectivity.  He was not the quiet observer, and his writing further expanded the creative liberties afforded non‐fiction writing.  Thompson provided a truth through his perception, and his techniques have been integrated in contemporary media with interesting results.  Studies have shown that within the past decade, Americans have begun to doubt the legitimacy of journalists and their reporting (Maier).     The American Society of Newspaper Editors conducted a survey in 1999 that showed about 53 percent of Americans think the media is out of touch with mainstream society, and 78 percent believe reporters cater to their editor’s interests instead of the readers’ (Maier).  However, the rise of blogs and satirical news outlets show the changing perception Americans have on what news they want to see or read.  The Internet allows the public to be selective about the news they receive.  The Internet brings the news to people’s homes in the form of videos, news feeds, articles, and other media.  People share information on blogs and in chat rooms.  These “reporters” don’t attempt to present a balanced story, but rather they share information from their point‐of‐view.  Ward suggests this movement toward “public journalism” moves away from objectivity and presents the journalist “as a fair but engaged ‘catalyst’ of civic conversation” (14).     Mead predicted in 1926 that methods for receiving information would change as the media discovered its role in affecting the community it serves.  He observed, “It does not necessarily lose its particular individuality, but it becomes functional in the greater society in a creative sense” (390).  Today’s focus on selective media and the turn toward more creative sources of information shows the public’s interest in controlling the type of 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information it receives. As Mead noted, intelligent news organizations may be able to lead their constituents in a specific direction. However, to continue to keep their audiences’ attention, they must provide the news in the manner its readers and viewers demand.   The impact of Thompson’s writing has also made contributions to literature. His style is reminiscent of writers like Twain, Josh Billings and James Thurber, and like these writers, Thompson provides humorous political and social commentary rather than straight reportage.  Thompson also draws from the flamboyant writings of the Beat era.  His prose often mirrors the chaotic, free form style of Jack Kerouac and the wit of William Burroughs.  Like these writers, his writing often works as a forceful social commentary that pulled the reader into the moment. In this example from Fear and Loathing in Las Vegas, Thompson laments the demise of the counterculture: 
  There was madness in any direction, at any hour. If not across the Bay, then up the Golden Gate or down 101 to Los Altos or La Honda…You could strike sparks anywhere. There was fantastic universal sense that whatever we were doing was right, that we were winning… 
  And that, I think was the handle—that sense of inevitable victory over the forces of Old and Evil. Not in any mean or military sense; we didn’t need that. Our energy would simply prevail. There was no point in fighting—on our side or theirs. We had all the momentum; we were riding the crest of a high and beautiful wave… 
  So now, less than five years later, you can go up on a steep hill in Las Vegas and look West, and with the right kind of eyes you can almost see the 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high‐water mark—that place where the wave finally broke and rolled back” (67‐68). 
The tone of this passage demonstrates how Thompson crafted his easy‐going style to mimic the effervescent mentality of the Love generation he was describing.  Thompson’s writing spoke to his readers, who had similarly been affected by the changes in society after the end of the Hippie movement.  Readers today continue to enjoy Thompson’s writing because, like Twain, Kerouac, and others, his writing not only records events, it portrays the disposition of a particular group of people during a distinctive period in history.  
  There have only been a few writers who have adopted Gonzo style into their writing.  For example, Oscar Zeta Acosta, Thompson’s friend and the basis for the Dr. Gonzo character in Fear and Loathing in Las Vegas, is considered a Gonzo writer. Autobiography of 
a Brown Buffalo (1972), Acosta’s first book, was written as an autobiography, but it included fictionalized material. Bruce‐Novoa explained that like Thompson, “Acosta’s books are also hybrids of fiction, journalism, and autobiography. Though different from Thompson in many ways, Acosta is a Gonzo writer and character.  The first chapters of 
Brown Buffalo seem to be straight Gonzo style; the reader is thrust into Thompson’s chaotic society” (44).  Tim Cahill is also considered a Gonzo writer; he is a travel journalist who uses digression and stream of consciousness to write about his adventures around the world. He is an ordinary man who does extraordinary things, and his wild misadventures are part of the joke in his book titles including Jaguars Ripped My Flesh (1987) and A 
Wolverine Is Eating My Leg (1989). 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 Although there aren’t many people who write like Thompson, his writing still appeals to readers today.  He is a cult icon because of his writing and his nonconformity. Thompson continues to reach today’s readers through the documentaries and other recent works that chronicle his life and writing. His legend as a hero of the counterculture is kept alive by his friends, namely Johnny Depp, who will star in the upcoming movie adaptation of Thompson’s The Rum Diary (2010). Thompson’s penchant for the absurd continues to be entertaining, and his unconventional style appeals to today’s readers.  His writing was strongly worded, and he wrote without limit or control.  As Gilmore lamented after Thompson’s suicide, “There aren’t many around these days who are willing to tell us the hard stuff, and just about none who are willing to name swine as swine.”  Whereas traditional media uses restraint as a method to protect itself, Thompson wrote exactly how he viewed things without care of the reprisals.  While combining entertaining antics and insightful analysis, his writing challenged the distinction between non‐fiction and fiction writing.  His reportage examined in‐depth the American character which continues to be called into question today. 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